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What are some of the ways in which the spectator of those works of 

art created during that period in which the Renaissance conception 

of space and art was regarded as a valid basis for the creation of 

art is invited to participate figuratively certainly in the work 

of art? Why is it a virtual impossibility for the spectator of 

those works of art created during that period in which the Renaissance 
conception of space and art was regarded as a valid basis for the 
creation of art to literally participate in the work of art? HLRP: 

"My mother took her wedding ring off and put it on her (Goldie 
Chambers) arm all the way up to her shoulder. She weighed about 

two pounds when she was born and they carried her around on a pillow. 
She was always close to the Russell family." Is three-dimensionality 
in a painting/single viewpoint linear perspective an implicit in- 
vitation to the spectator of that painting to participate figuratively 
in that work of art? Is the spectator of Thomas Cole's View of the 


oil on canvas, 51" X 39 1/2", Museum of Art, Rhode Island School 
of Design, Providence) for example invited--given the spatial 

system utilized by Cole in the creation of that work of art--to 
participate figuratively certainly in the revised world posited 


by Cole? Is the spectator of Lettres provinciales of Pascal in- 


vited to participate figuratively in that work of art? How is the 
spectator of Peter Pan invited to participate in that work of art? 
(the unmistakable call of the peacocks) WSP: "How's New York doing?" 
HLRP: "Yes, time solves many problems. You just have to wait a 
little and things work out." What are the principal empirical 
rhythms the rhythms of the earth the rhythms of the song of the 
earth? Why do the rhythms of the earth hold the attention of the 
spectator of empirical reality? In what ways do the rhythms of 

the earth hold the attention of the spectator of empirical reality? 
Why do the rhythms of the song of the earth hold the attention of 
the spectator of empirical reality? In what ways do the rhythms 

of the song of the earth hold the attention of the spectator of 





